L — SN s D S

Ilposepurs
HOMEP:

BPASOBANIR T HAVEA

El ZEZ'SII EIEIRKE

Bblnycu N272-1 (TOM 1)
(MapT 2026)



-_..ATHEHE . W MexnyHapOIHbIN Hay4HO-00Pa30BaTEIbHBII
| Mon npodecenomaitian | yHAD A P
KAphepa IEKTPOHHBIN KYpHAJI

«OBPA3OBAHUE 1 HAYKA B XXI BEKE»

ISSN 2782-4365
VIIK 37
BBK 94

Me:XayHApOAHbIH HAy4YHO-00pPa30BaTe/bHbI  JJIEKTPOHHBIN  KypHAJI
«OBPASOBAHUE N HAYKA B XXI BEKE». Beimyck Ne72-1 (tom 1) (mapr,
2026). 1aTa Bbixoaa B cBet: 09.03.2026.

Kypuan oObenuusier aBTopoB Ha Tepputopun ctpan CHIT m momoraer oOMeHWBAThCS
MepeoOBbIMUA Hay4HO-00Pa30BaTEIbHBIMU HCCIIE0BAHUSMHU.

Conepxut HayyHble paOOThl OTEUECTBEHHBIX M 3apYOEKHBIX aBTOPOB [0 SKOHOMHUYECKHM,
TEXHUUYECKUM, PUI0CO(OCKUM, IOPUANUECKUM U JPYTUM HayKaM.

Muccust HayuHO-00pa3oBatebHOro ekTpoHHoro xypHaia «ObPASOBAHUE U HAYKA
B XXI BEKE» coctouT B mogjiepx ke MHTEpeca YuTareieil K OpUTMHAIbHBIM HCCIIEOBAaHUSM U
WHHOBAIIMOHHBIM TIOJXOJaM B Pa3NIMYHBIX TEMATUYECKUX HAMPABICHUSIX, KOTOPHIE CIIOCOOCTBYIOT
PacCIpOCTPAHEHUIO JTyUIIIei OTEYECTBEHHOHN M 3apyOS)KHOM MPAKTUKU B MHTEPHET MPOCTPAHCTBE.

IleneBass aymuTopusi XypHajga OXBaThbIBa€T pPaOOTHHKOB c(epbl HayKu W 0Opa3oBaHUs
(memaroru, y4uTensl, YUCHbIE, MPENoJaBaTeiiv, HaydyHbIe COTPYIHHUKHU, OakallaBpbl, MAarHCTPAHTHI,
aCIUPaHTHI.

Marepuansl MyOMUKYIOTCS B aBTOPCKOM peJakIMH. 3a COOJIOIEHHE 3aKOHOB 00
MHTEJUIEKTyaIbHOH COOCTBEHHOCTH M 3a CollepKaHHe paboT OTBETCTBEHHOCTh HECYT aBTOPHI PadoT.
MHeHnue peJakiuyu MOKET He COBIaJaTh C MHEHHEM aBTOPOB HAay4yHBIX pa0oT. [Ipu ucnonpzoBaHuM

1 3aMMCTBOBAHHNHU MAaTCpUaiOB CChLIIKA HA U3JaHHUC 00s13aTebHAa.

© 000 «MOA ITPOPECCUOHAJIbHAA KAPLEPA »

© KoJtekTuB aBTOPOB



COJIEPKAHHUE

Ha3zBanwne nayunoii ctareu, @O aBTOpOB

Howmep
CTPAHUIIBI

Abduraximov Abror Botir o‘g‘li
DIDACTIC POSSIBILITIES OF HISTORICAL AND MODERN
APPROACHES TO TEACHING FINE ARTS

6

Abdusalomova Shodiyona Sherzod qizi
ACADEMIC PAINTING: THE ART OF SCIENTIFIC
PORTRAITURE

13

HypnsieBa ['o3enp KakamxaHoBHa
UCIIOJIb30BAHUE UHTEPAKTHUBHBIX TEXHOJIOTUI B
ITPEITOJJABAHWU PYCCKOI'O A3bIKA KAK CPEJICTBA
[TOBBILIEHN S VYEBHOM MOTUBAILIMA CTYJIEHTOB

21

Hamrayev Azat Muradovich
INTELLIGENT LIBRARY PLATFORM USING ARTIFICIAL
INTELLIGENCE FOR ONLINE AND OFFLINE OPERATIONS

26

Myxammenosa [[>xepen, Myp3aeB berenu
IIPUMEHEHUWE TEXHOJIOT'MY ITU®POBOT'O JBOMHUKA JIJI
ITPOI'HO3NPOBAHUA OTKA30B OBOPY/IOBAHUN A HA
HE®TEI'A3OBBIX MECTOPOXJAEHUAX

33

Meipanosa baxap ['ypbanoBHa
COBPEMEHHBIE METO/IUKU ITPEITOJJABAHU
AHIJIMCKOT'O $SI3bIKA B KOHTEKCTE LIU®POBU3ALINU
OBPA30OBAHUA

40

Serdar Gedayev, Bahargul Berdiyeva
THE TECHNOLOGY OF PRODUCING BIOLEATHER FROM
PLEUROTUS OSTREATUS MYCELIUM AND ITS IMPACT ON
ECOLOGICAL SUSTAINABILITY

43

FOnnamos baxamup Cabyposuu, EnnbieBa Aitna AkMypaoBHa,
Annamypanos Jlosier PycramoBuu
BO3MOXHOCTU UCITOJIb3OBAHMA “ECOBOX” JIA
BbIPAIIIMBAHUWA JEPEBBEB B YCJIIOBUAX TYPKMEHNMCTAHA

50

[MapadyTanHos Pycnan Maparosuy
ITOTEHIMAJI BOBMOXHOCTEN NCKYCCTBEHHOI'O
MHTEJUJIEKTA B BOEHHBIX OITEPAIMAX

56

JanatapoBa AliGosiek ATambIpaoBHA
CPABHMTEJIbHBIN AHAJIN3 TPAJUIIMOHHBIX U
NHHOBALMOHHBIX METOJJOB OBYUEHUA [ PAMMATUKE
PYCCKOI'O A3BbIKA

62

ToitryneieBa Menuke Axme0BHA
COBPEMEHHBIE JIMHI BUCTUYECKHUE METO/Ibl AHAJIM3A
TPAMMATUYECKOU CTPYKTVYPhI PYCCKOT'O SI3bIKA B
OBPA30OBATEJIBHOM ITPOLECCE

71

5




UDC 75.041

®UO aBropa(-oB): Abdusalomova Shodiyona Sherzod qizi

Gulistan State Pedagogical Institute

First-year student of the educational program “Fine Arts and

Engineering Graphics™

Hazpanme nyommkamuu: «ACADEMIC PAINTING: THE ART OF SCIENTIFIC
PORTRAITURE»

Abstract

The article examines academic painting as an important foundation for the
formation of a scientific approach to portrait representation in the system of art and
pedagogical education. The methodological principles of portrait study developed
within the traditions of the academic art school and their role in the professional
training of future fine arts teachers are analyzed. Particular attention is paid to the
constructive-analytical method of studying form, as well as to the significance of
drawing and painting in the development of artistic thinking and professional
competencies of the artist-teacher. The relevance of a scientifically grounded approach
to portrait painting in contemporary art education is emphasized.

Keywords: academic painting, portrait, art education, teaching methodology,
drawing, art pedagogy.

AHHOTALMSA

B crathe paccmarpuBaeTcs akageMHUYecKas JKUBOIMUCH KaK BakHAs OCHOBA
dbopMUpOBaHUS HAYYHOTO TOAXOAA K TMOPTPETHOMY HU300paKCHHIO B CHCTEME
XyIO0XKECTBEHHO-TIEIarOTMUECKOT0  00pa3oBaHusi. AHAIM3UPYIOTCS METOAMYECKHE
MPUHIIAIIE W3yYeHUs TOpPTpeTa, cHOpPMHUPOBAHHBIE B TPATUIMAX aKaJIEMHUYECKOU
XyIOKECTBEHHON IIKOJIBI, & TaKkKe WX pPOJb B MPOQPECCHOHATBHOW IOATOTOBKE
Oynymux ydmTeleld n300pa3uTeNnbHOro uckyccrBa. Ocoboe BHUMaHUE YIAETISETCS
KOHCTPYKTUBHO-aHAIUTUICCKOMY METONYy H3y4eHHs (GOpMBI, a TakKe 3HAYCHHIO

PUCYHKaA u KHUBOIIMCH B pa3sBUTHUH XYA0KCCTBCHHOTO MBbBIITJICHUA u
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npodeccuoHaNbHBIX  KOMIETEHIMH  XyAokHHMKa-mefarora.  [lomuepkuBaercs
aKTyaJbHOCTh HAyYHO 000CHOBAHHOTO MOAX0/1a K MOPTPETHOM YKMBOIIMCH B YCIIOBHSIX
COBPEMEHHOTO XyJI0KECTBEHHOTO 00pa30BaHuUs.

KiroueBble cJjioBa: akageMUYecKas >KHBOIMCH, MOPTPET, XYA0XKECTBEHHOE
oOpa3oBaHue, METOMKa 00ydeHHUsI, PUCYHOK, XyJI0O’)KeCTBCHHAS TIEIaroruKa.

Annotatsiya

Magolada akademik rangtasvir badiiy-pedagogik ta’lim tizimida portret
tasviriga ilmiy yondashuvni shakllantirishning muhim asosi sifatida ko‘rib chiqiladi.
Akademik san’at maktabi an’analarida shakllangan portretni o‘rganishning metodik
tamoyillari hamda ularning tasviriy san’at o‘qituvchilarini kasbiy tayyorlashdagi o‘rni
tahlil qgilinadi. Shuningdek, shaklni o‘rganishda konstruktiv-analitik usulga, rasm va
rangtasvirning badiiy tafakkur hamda rassom-pedagogning kasbiy kompetensiyalarini
rivojlantirishdagi ahamiyatiga alohida e’tibor qaratiladi. Zamonaviy badiiy ta’lim
sharoitida portret rangtasviriga ilmiy asoslangan yondashuvning dolzarbligi
ta’kidlanadi.

Kalit so‘zlar: akademik rangtasvir, portret, badiiy ta’lim, o‘qitish metodikasi,

rasm, badily pedagogika.

INTRODUCTION

Academic painting occupies an important place in the system of professional
training of artists and teachers of fine arts. A special role in this system is played by
portrait painting, which makes it possible to study the principles of constructing the
human head, anatomy, proportions, and the psychological expressiveness of the image
[1; 11].

The relevance of this research is determined by the need to preserve and develop
the traditions of the academic school of painting in the context of modernization of art
education. Modern pedagogical practice requires scientifically grounded methods of
teaching portrait painting that allow future teachers to develop artistic-analytical

thinking and professional skills [2; 4].
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As noted by R.Z. Xayrov, drawing and painting play a key role in the formation
of professional competencies of future teachers of fine arts, since analytical thinking
and artistic perception are formed precisely through practical artistic activity [3]. The
purpose of the research is to determine the role of academic painting in forming a
scientific approach to creating a portrait and to reveal the methodological foundations
of its teaching in the system of art education.

METHODOLOGY

The methodological basis of the study consists of scientific works in the field of
art pedagogy, academic drawing, and painting. The research employed methods of
analysis of scientific literature, comparative analysis of teaching methodologies, and
generalization of pedagogical experience in art education [3; 7]. The application of
these methods made it possible to determine the importance of academic painting in
the formation of professional competencies of future teachers of fine arts.

A significant influence on the development of the scientific foundations of
academic training was exerted by the studies of P. P. Chistyakov, who considered
drawing and painting as a system of analytical study of form [1]. An important
contribution to the theory of art education was made by V. S. Kuzin, who developed
pedagogical principles for teaching fine arts [11].

Modern studies also confirm the importance of drawing and painting in the
formation of professional skills of future teachers of fine arts [3; 10]. Of particular
importance for this research are the scientific works of R.Z. Xayrov devoted to issues
of academic painting and the artistic-pedagogical training of students. In the textbook
Akademik rangtasvir, the author notes that academic painting develops students’ skills
in constructive analysis of form, understanding of color relationships and chiaroscuro,

and contributes to the development of artistic thinking [2].
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Fig. 1. Examples of student works in academic painting.

In addition, the researcher emphasizes the importance of creating a supportive
educational environment in painting classes and using various pedagogical methods
aimed at developing students’ creative potential [6]. Pedagogical studies also highlight
the significance of an individual approach in art education, which allows consideration
of students’ levels of preparation and promotes more effective development of their

artistic abilities [7; 8]. (Fig. 1.)

RESEARCH RESULTS

The analysis of scientific literature and pedagogical practice shows that
academic portrait painting is based on several key principles formed within the
traditions of the academic art school [11].

First, one of the most important principles is the constructive construction of
form. The depiction of the human head begins with the analysis of its geometric
structure, proportions, and spatial position. This method contributes to the development
of students’ analytical thinking, accurate observation, and understanding of the
principles of form construction [2].

Second, an important place is occupied by the study of light and shadow
relationships, which make it possible to convey the volume and plastic expressiveness
of form. In academic painting, chiaroscuro is considered an essential means of
revealing the constructive structure of the depicted object and conveying the spatial
characteristics of form [2; 11].

Third, portrait painting involves the psychological characterization of the image.

The artist strives not only to accurately convey the external resemblance of the model
16



but also to reveal the inner state, character, and individual features of the person (Fig.
2.). Such an approach contributes to the development of artistic thinking and the

formation of professional mastery of future artists and teachers [3; 10].

Fig. 2. Educational process in academic painting classes.

The practical part of the research was conducted at the Gulistan State
Pedagogical Institute among first-year students of the educational program “Fine Arts
and Engineering Graphics” during painting classes in the first semester of the 2025-
2026 academic year. During the experiment, academic methods of teaching portrait
painting were applied. The results showed that the use of these methods contributes to
the development of students’ professional skills, artistic thinking, and observational
abilities [2; 3; 10; 4; 7].

DISCUSSION

The obtained results confirm that academic portrait painting is an important tool
in artistic and pedagogical training. The methodology of teaching portrait painting
combines artistic practice with the scientific analysis of form. The traditions of the
academic school continue to play a significant role in modern art education. They
provide fundamental training for artists and teachers, forming their ability to deeply
analyze artistic images.

At the same time, contemporary conditions require the modernization of

methodological approaches and the introduction of innovative teaching technologies.
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This makes it possible to expand the possibilities of art education and increase the
effectiveness of professional training.

As noted by R.Z. Khayrov, the development of art education should be based on
the combination of academic traditions and modern pedagogical technologies, which
contributes to improving the effectiveness of the educational process [2]. At the same
time, modern educational processes require the renewal of methodological approaches
and the implementation of innovative pedagogical technologies, including digital
learning tools and interdisciplinary methods [4].

CONCLUSION

Thus, academic painting is an important component of professional art education
and plays a significant role in the training of future teachers of fine arts. The study of
portrait painting contributes to the development of analytical thinking, artistic
perception, and professional skills of students, as well as forms the ability for
constructive analysis of form and the transmission of psychological expressiveness of
the image. The results of the conducted research and pedagogical experiment showed
that the systematic use of academic methods of teaching drawing and painting
positively influences the development of artistic thinking and professional
competencies of students [3; 10].

At the same time, modern conditions of art education require the integration of
traditional academic teaching methods with innovative pedagogical technologies and
digital educational tools, which contributes to increasing the effectiveness of training
future specialists [4]. Therefore, the further development of art and pedagogical
education should be based on the combination of academic traditions and modern
educational approaches, which will improve the quality of training of fine arts teachers

and ensure the development of their professional mastery.
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