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Abstract 
The article examines academic painting as an important foundation for the 

formation of a scientific approach to portrait representation in the system of art and 

pedagogical education. The methodological principles of portrait study developed 

within the traditions of the academic art school and their role in the professional 

training of future fine arts teachers are analyzed. Particular attention is paid to the 

constructive-analytical method of studying form, as well as to the significance of 

drawing and painting in the development of artistic thinking and professional 

competencies of the artist-teacher. The relevance of a scientifically grounded approach 

to portrait painting in contemporary art education is emphasized. 

Keywords: academic painting, portrait, art education, teaching methodology, 

drawing, art pedagogy. 
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          



 

 
The methodological basis of the study consists of scientific works in the field of 

art pedagogy, academic drawing, and painting. The research employed methods of 

analysis of scientific literature, comparative analysis of teaching methodologies, and 

generalization of pedagogical experience in art education [3; 7]. The application of 

these methods made it possible to determine the importance of academic painting in 

the formation of professional competencies of future teachers of fine arts. 

A significant influence on the development of the scientific foundations of 

academic training was exerted by the studies of P. P. Chistyakov, who considered 

drawing and painting as a system of analytical study of form [1]. An important 

contribution to the theory of art education was made by V. S. Kuzin, who developed 

pedagogical principles for teaching fine arts [11]. 

Modern studies also confirm the importance of drawing and painting in the 

formation of professional skills of future teachers of fine arts [3; 10]. Of particular 

importance for this research are the scientific works of R.Z. Xayrov devoted to issues 

of academic painting and the artistic-pedagogical training of students. In the textbook 

Akademik rangtasvir

in constructive analysis of form, understanding of color relationships and chiaroscuro, 

and contributes to the development of artistic thinking [2]. 
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In addition, the researcher emphasizes the importance of creating a supportive 

educational environment in painting classes and using various pedagogical methods 

[6]. Pedagogical studies also highlight 

the significance of an individual approach in art education, which allows consideration 



artistic abilities [7; 8]. (Fig. 1.) 

 
 
The analysis of scientific literature and pedagogical practice shows that 

academic portrait painting is based on several key principles formed within the 

traditions of the academic art school [11]. 

First, one of the most important principles is the constructive construction of 
form. The depiction of the human head begins with the analysis of its geometric 

structure, proportions, and spatial position. This method contributes to the development 

     vation, and understanding of the 

principles of form construction [2]. 

            



           



 





 
Fig. 1. Examples of student works in academic painting. 
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

            

 

 

  
 

           





  



   

 

 
The obtained results confirm that academic portrait painting is an important tool 

in artistic and pedagogical training. The methodology of teaching portrait painting 

combines artistic practice with the scientific analysis of form. The traditions of the 

academic school continue to play a significant role in modern art education. They 

provide fundamental training for artists and teachers, forming their ability to deeply 

analyze artistic images. 

At the same time, contemporary conditions require the modernization of 

methodological approaches and the introduction of innovative teaching technologies. 
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This makes it possible to expand the possibilities of art education and increase the 

effectiveness of professional training. 

As noted by R.Z. Khayrov, the development of art education should be based on 

the combination of academic traditions and modern pedagogical technologies, which 

contributes to improving the effectiveness of the educational process [2]. At the same 

time, modern educational processes require the renewal of methodological approaches 

and the implementation of innovative pedagogical technologies, including digital 

learning tools and interdisciplinary methods [4]. 

 
Thus, academic painting is an important component of professional art education 

and plays a significant role in the training of future teachers of fine arts. The study of 

portrait painting contributes to the development of analytical thinking, artistic 

perception, and professional skills of students, as well as forms the ability for 

constructive analysis of form and the transmission of psychological expressiveness of 

the image. The results of the conducted research and pedagogical experiment showed 

that the systematic use of academic methods of teaching drawing and painting 

positively influences the development of artistic thinking and professional 

competencies of students [3; 10]. 

At the same time, modern conditions of art education require the integration of 

traditional academic teaching methods with innovative pedagogical technologies and 

digital educational tools, which contributes to increasing the effectiveness of training 

future specialists [4]. Therefore, the further development of art and pedagogical 

education should be based on the combination of academic traditions and modern 

educational approaches, which will improve the quality of training of fine arts teachers 

and ensure the development of their professional mastery. 

 
 

 
   

 
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        

 

 



 

          



 

           

     

 

     

      

         



 

 







 

       

      

 

        



 

         

     
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

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


